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About 17 years ago. . .

I entered the world [ LL” S8
oF Fashion 4

More by chance than :
with any serious intent |, |




A parallelurintelligible

lenses to decode it.

3
£
3
]
£
e
10
L\
g
2
L

into a rabbit hole
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(while I lived through 4
mary adventures in the
Fashion industry. . .

The Feeling
of something
being amiss
accompanied
me through
all those ex-
citing times

P T
... urgency to appear
beautiful as a requisit For | .
afFirming individuality




Eric Fromm explored the ability to
Focus on being and taking care of i

our inherent needs, and shed light [ § ls B8

on the tendencies of consumerist

societies to accumulate material
wealth, and power

j/‘ 2 N /10 HAVE!

— I
% ' OR To BE!

Pursuit For plea- N‘\ ~

| sure through accu-
mulation and con-

§ sumption leads to

P\ | @ Feeling of inade-
"’1; quacy & alienation




For millennia, people have strived an
struggled, to Find a way to cultivate
land grow their inner being and also
aim For something “higher” in life.
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But contempo-
rary societal
aspirations un-
dermine that
nobel intent by
putting value
on exterior ap-
pearances as
the necessary
condlition For
social appreci-
ation.




Throughout human evolution, cer-
tain physical traits were seen as
“beautiful® because they could
signal good genes and health.

This was a
shared charac-
teristic in nature
: the elaborate
plumage of the
male peacocks,
signal their “‘su-
perior” genetic
quality to poten-
| tial mates, and
mate selection is
key to the per-
petuation ofF the
species.
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DifFerent cultures
have had varying
ideals ofF beauty.
often reflecting the
values and the priori-
ties of their societ-
ies. Though what is
considered attrac-
tive today may difFer
signiFicantly From its
coriception in the
past.




The concept of beauty as
we understand it today.
with exclusive refererce to
specific physical charac-
teristics, did not really

Clothing did not play a
central role in defining

much about
your appear-
ance, just be

You're always right!
Tharnks Kittycat
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The history of beauty had preserved
that concept oF beauty beyond an idea
oF clothing

Clothing at
that time
didr’'t have a
specific aes-
thetic value,
rather it was
Functional,
and allowed to|
easily identiFy
the sex and
Function ofF a
member of the
community.

ANCIENT GREECE

the intelli-
gentsia

BAROQUE |

MIDDLE AGES

During this age
clothing and
ideals oF
beauty., were
Fundamentally

The Baroque period was characterized
by excess, artifice and wondet. Fashion
rot only became a means to indicate
social status, but also became an ex-
pression of excessive luxury.

to identiFy

social status
and ecornomic
stature

Nobles- Lords,
knights

Over time the idea oF beauty began to evolve in accordarnce to the transfForma-
tion of the political and economic characteristics ofF the era. In subsequent his-
torical eras we continue to see a link between external beauty, and both the
values that represent the spirit of the time as well as the Functional role oF

social classification.




The Greeks used ‘Kalos Kagathos' which went beyond the physical appeararce
and emphasized the importarnce of harmony between outward appearance and
inner qualities.

Ancient Greeks
thought proportion-
ate Faces were the
most beautiful and
lean athletic Figures
For men and soft
gentle shaped Fea-
tures with long wavy
hair were considered
beautiful For women

Even though Greeks had preferences to physical appearances they under-
stood that, a beautiful body was considered to be a direct evidence of having
a beautiFul mind.

The idea of beauty was enrapt
amidst difFerent ideals such as
beauty. virtue. and an emotional
sentiment. . . .




.... but this saw a rapid shift in the 18th century onwards. Significant events
such as the Industrial Revolution, the French Revolution, and the rise of the
bourgeoisie reshaped Fashion and the concept of beauty itself.

The introduc-
| tion of the
mechanical
loom revolu-
tionized the
production
of clothes
and textiles.

Fashion became accessible
| 7| and broke the exclusive hold
of the nobility on Fashion

trends.




This techriological
progress, while ush-
ering in a modicum of
social equality, also
ended up distancing
the society From
nature resulting in
the loss of moral
symbolism in the
concept of beauty.

How do i separate myselF
From the peasants?

\_

With mass production, a part of the bourgeoisie sought to set themselves
apart From the masses, giving rise to dandyism.

Both Dandyism and Decadence, empha- At the time the idea of appearing
sized aesthetics as an end in themselves, beautiful was taken to the ex-
idealized beauty as an absolute, while Fa- treme
vouring the artificial over the natural.
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The Industrial Revolution Further propogated Factory systems based orn ex-
ploitation. The Frantic pace oF production, continual and dileberate lowering
oF quality and durability., quick disposal oF garments, contraposition between
“Lumpenproletariat" and the elite, Further classFying and discriminating.
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Fashion perFectly embodies the
capatalistic model of consump-
tion that continually invents new
needs and desires For more.
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* is what Karl Marx called the
Fashion machine. He considered
the natural need For clothing as a
contrast to Fashion as an ugly
symbol of class stratification

As a logical next step of Capitalism, imperi-
alism became a reality in the 16th century.

It was imperialism that imposed a new set of radical standards on the co-
loured world to psychologically impair the people in the regions with ‘beauty’
related anxiety, Fear of inferiority. A new cultural paradigm on the world : white,
european stereotype as the archetype of beauty and Fashion

Fashion however s
played a positive role | .
in Indid's journey to |
independence. Gandhi |
began the peaceful
Swadeshi Movement,
which promoted tra-
ditional Indian textile
and boycotted im-
ported European tex-|
tile.

There is no beauty in the Finest cloth
iF it makes hunger and unhappiness
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Leaving behind the odd and extravagant world of Fashion, | now had a much
needed pause to reflect upon my time spent there

Are there alter -
ative ways jn
Perception of




Was it ever possible?”

Possible to repel
the commodification
of beauty demands.

IF it does should it make us
Feel diminished or persuade
us to degrade others?
Will Fashion continue
to influence how we Can ill-conceived and
express our physical insidious norms of
beauty paralize us into
ignoring the intrinsic
self-worth of people? =
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To be continued. . .



